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Poetry from the U.K.

Rupert M Loydell & Sarah Cave   A Confusion of Marys

In A Confusion of Marys Rupert Loydell and Sarah Cave explore, write back 
to and re-imagine the story of the Angel Gabriel appearing to Mary, in terms 
of sequential writing, re-versioning, accumulation, variation and ekphrasis. 
Many paintings, photographs, videos and sculptures depicting the annun-
ciation were used as research and inspiration, including works by Fra An-
gelico, Andy Warhol, Francis Picabia, Paul Delvaux and Rene Magritte. The 
work is part of an ongoing exploration of this material and associated themes 
such as colour, contemporary art, spiritual/alien intervention and intrusion 
into the human realm, symbolism and the nature of belief and submission. 
Previous publications centred on these topics include Rupert Loydell’s Dear 
Mary (Shearsman, 2017) and the collaborative works Joyful Mysteries #1-5 and 
Impossible Songs (Analogue Flashback, 2017).

February 2020
Paperback, 72pp, 9 x 6ins; £9.95 / $17 ISBN 9781848616967  

Michael Haslam      Ickerbrow Trig

Ickerbrow Trig, the book, is simply a collection of poems written since A Cure 
for Woodness. As for the book’s title, it’s simply the remnant of a bonnet-bee 
and an exhausted pun. As a topographical feature, it exists, un-named as such 
on any map, though Ickerbrow is better known to followers of the Ordnance 
Survey as High Brown Knoll.  (Michael Haslam)

“In Michael Haslam we have a genuine major poet of the north of England” 
—David Wheatley, The Literary Review, on Scaplings (included in this volume).

January 2020
Paperback, 118pp, 9 x 6ins; £10.95 / $18

ISBN 9781848616974

Will Stone   The Slowing Ride

In The Slowing Ride Will Stone reclaims his role of cerebral journeyman: an 
inveterate trawler of history, both recent and far distant, moving back and forth 
between epochs and events, between personalities, cultures and landscapes, 
leaving behind delicate silken threads of suggestion, salvaging what remains 
of the humanistic in delineating the replicating tragedies and punishments 
endured by the fallen and the uncomprehending, those who unknowingly 
share a non-linear time. Like its predecessors, The Slowing Ride reintroduces 
that rare species, an English-born European poet ‘conjuring extraordinary 
visions of beauty and despair, joy and horror, revelation and nostalgia’.

October 2020    Paperback, 80pp, 8.5 x 5.5ins; £10.95  / $18;  ISBN 9781848617162



Lesley Harrison   Disappearance – north sea poems

Disappearance is Lesley Harrison’s first full-length collection, bring-
ing together new work which examines the coastline and our uneasy, 
unresolved relationship with the waters that surround us. Around the 
northern North Sea rim, the coastal margin is constantly being made 
and unmade by vast weather systems and currents that begin thousands 
of miles away. Drawing from archives, folk myth and cultural memo-
ry, these poems make real our sense of living at the edge of an older, 
sub-polar world, and the ongoing human process of negotiation with, 
of giving meaning and scale to, this unstable and ultimately unknow-
able space.

February 2020    Paperback, 80pp, 8 x 8ins; £10.95  / $18
ISBN 9781848616981

Molly Vogel    Florilegium – poems with a glossary

Molly Vogel’s first collection of poems, Florilegium is an exploration of life 
written in ‘the language of flowers’. The poems regard flowers as both symbols 
and means of communication; in a broader sense, they deem the natural 
world essential to our understanding of words, ourselves, and the divine. Like 
Coleridge’s rook in ‘This Lime-Tree Bower My Prison’, the flower is a sign 
that connects those disparately placed, both geographically and emotionally. 
Florilegium finds its blooms in Scotland as well as California; in free verse as 
well as stricter form; in books as well as dreams; on streets and at shrines as 
well as in wild gardens. Fittingly, the poems are varied and vividly colourful, 
inviting and surprising. They precede a long-form glossary, a meditation 
growing out from the poems’ words but also from the entire history of literature and thought around flowers. 
Though intertwined with the poems, the glossary is a collection in itself: in equal parts literary criticism, 
philosophical treatise, and prose poem.

March 2020
Paperback, 132pp, 9 x 6ins; £12.95 / $20     ISBN 9781848617025

Poetry from the U.K.

Claire Crowther  Solar Cruise
Poetry Book Society Recommendation

Solar Cruise is Claire Crowther’s fourth collection and a Poetry Book Society 
Recommendation for Spring 2020. Her first collection, Stretch of Closures, 
was shortlisted for the Aldeburgh Best First Collection prize. Solar Cruise is a 
love story of a poet and a physicist who is devoted to halting climate change 
through solar energy. It is a passionately personal but also political work. 
Claire Crowther’s poetry has always been linguistically playful; here she uses 
an engaging variety of stylistic devices to deliver perhaps the most important 
message of our time, that solar energy can save us from extinction. 

February 2020
 Paperback, 74pp, 9 x 6ins; £9.95 / $17
 ISBN 9781848616929  



Ian Seed   The Underground Cabaret

The prose poems in The Underground Cabaret form the final volume of a 
quartet, following on from New York Hotel, Identity Papers and Makers of 
Empty Dreams. 

“In The Underground Cabaret, Ian Seed is at his unsettling and uncanny best. In each of these tightly 
constructed pieces, Seed gives us people who are helpless in the face of absurdity, who miss each other or 
form only transient connections and who suffer alienation and loneliness in eerie and surreal encounters 
which emerge out of the seemingly ordinary and mundane. ‘Just when I thought I’d turned everything inside 
out,’ says one character; just when we think Seed has turned the world upside down as far as it will go, he 
turns it further, holds it tighter.” —Andrew McMillan

September 2020
Paperback, 106pp, 8.5 x 5.5ins; £10.95 / $18     ISBN 9781848617230

Aidan Semmens  There Will Be Singing

Aidan Semmens’s fifth collection of poems moves from the range of the 
world to the deeply personal, always placing the detail in historical context. 
Employing a variety of poetic techniques, he moves from the moral ambi-
guities of empire to the run-in to Brexit; from a reworking, forty years on, of 
the poem for which he was awarded the Cambridge University Chancellor’s 
Medal, to the breakdown of language suffered by his mother after an 
ultimately fatal stroke. 

July 2020
Paperback, 72pp, 9 x 6ins; 
£10.95 / $18
ISBN 9781848617209  

Zoë Skoulding   A Revolutionary Calendar

The French Republican Calendar, in use from 1793 to 1805 and revived briefly 
during the Paris Commune of 1871, was an effort to secularise time and return 
symbolic power to the rural worker. The poet Fabre d’Églantine renamed the 
months after seasons, while each day, instead of being dedicated to a saint, 
was dedicated to a plant, animal, mineral or agricultural tool. These names 
are the starting point for the poems of A Revolutionary Calendar, in which the 
interplay of etymologies, translations and sensory memory becomes a means 
of exploring solidarities between human, objects and other species.

August 2020
Paperback, 128pp, 
9 x 6ins; £12.95 / $20    ISBN 9781848616905  

Poetry from the U.K.



Simon Perril     The Slip

The Slip is the final volume of a trilogy excavating the crime scene at the 
centre of archaic lyric. We can’t know whether ancient Greece’s first lyric poet 
Archilochus ‘really’ used his Iambic prowess to curse Lycambes’ family to its 
grave for a broken marriage oath. But neither can we doubt that his poetic 
legacy, in Antiquity and beyond, was a by-word for judgements over the 
acceptability, or otherwise, of indulgence in poetic harm; just as the literary 
form of Iambic he is famous for initiating is a locus of ethical crises. 
      […]      So, here are the last steps of the ‘wolf walker’ Lycambes, undergoing 
his curse in the Dog Days of summer on the cusp of following the death of 
his daughters with his own, and reminiscing. Central to this reminiscence 
are the early expeditions to colonise Thasos he undertook with Telesicles, 
Archilochus’s father, and that doubtless confirmed, if not established, the 
bond between the families that he shatters in breaking his oath. In pottery, 
the slip is a liquified suspension of clay in water and was painted onto the areas of ancient pots intended to 
emerge black in the firing process. Needless to say, notions of the slip also encompass all manner of acts of 
evasion, disguise, and the tying of a noose.

September 2020
Paperback, 98pp, 8.5 x 5.5ins; £10.95 / $18   ISBN 9781848617216

Robin Fulton Macpherson   Arrivals of Light

Robin Fulton Macpherson is perhaps better known today as a translator of 
poetry from Swedish and Norwegian, but he was a poet first, and this volume 
is his second collection since the 2013 publication of his Collected Poems in 
the USA. Containing exclusively short poems, and ending with a group of 
very short poems, this collection is a welcome reminder of the very individual 
qualities that Robin Fulton Macpherson has always brought to his work.

October 2020
Paperback, 88pp, 8.5 x 5.5ins; 

£10.95 / $18  
ISBN 9781848617186

Douglas Oliver    Islands of Voices — Selected Poems
edited by Ian Brinton; with a preface by Joe Luna

A long overdue reassessment of Douglas Oliver’s work, this volume coves his 
entire career as a poet, and includes the complete text of ‘The Infant and the 
Pearl’, the long poem which marked his breakthrough into the wider UK 
poetry scene.

October 2020
Paperback, 184pp, 9 x 6ins; £12.95 / $20   ISBN 9781848617209  

Poetry from the U.K.



Paul Holman   The Memory of the Drift

This greatly expanded volume combines a revised version of the 2007 text of 
The Memory of the Drift, Books I–IV (also published by Shearsman Books) with 
a fifth book, ‘A New Walking Age’, plus out-takes and abandoned, but related 
pieces, and prefaces the whole with a long related work, ‘Airborne or Still’.
 The book’s title, which refers both to Charles Olson and the Situationist In-
ternational, gave evidence of its sympathies and intended range at the outset. 
The Memory of the Drift began as a text written out of, and concerned with, a 
counterculture that was inevitably defined in largely negative terms (there has, 
after all, been so much to refuse) — it has become increasingly dominated 
by a perception of the practice of writing as an operation performed within a 
greater magical current.

September 2020
Paperback, 142pp, 8.5 x 5.5ins; £12.95 / $20

ISBN 9781848617346  

Anna Mendelssohn    “I’m working here”: Collected Poems
edited by Sara Crangle

Born near Manchester in 1948, Anna Mendelssohn authored poetry, 
fiction, drama, and life writing; she was also a visual artist, musician, 
and translator. From 1971 to 1977 she served time at Holloway Prison 
in London due to her involvement in extreme leftist activism. From 
the early 1980s, Mendelssohn composed nineteen poetry collections and 
published in journals receptive to her experimental, charged lyrics. Of-
ten situated within the British Poetry Revival, Mendelssohn retained a marginal, if constant, presence in the 
poetry community in Cambridge, England, where she lived from 1983 until her death in 2009. In 2010, her 
vast archive of writings and drawings was generously donated by her three children to Special Collections at 
the University of Sussex.
     This scholarly edition is the first replete collection of the poems Anna Mendelssohn published or prepared 
for circulation in her lifetime, often writing under the name Grace Lake.

September 2020
Paperback, 784pp, 8.5 x 8.5ins; £40  / $65      ISBN 9781848617148

Luke Thompson   Singing About Melon

Singing About Melon opens with a call for silence: ‘Silenzio’. This is the 
self-defeating shout of the guards in the Basilica of St Francis in Assisi, 
where several of the poems are placed. It is a call that echoes through 
Luke Thompson’s first collection, playing with sense and nonsense, the 
sayable and the unsayable, as well as the saying that un-says. 
    Eels, anchorites, parrots, invertebrates, a ventriloquist’s dummy and a 
mechanical squirrel are all deployed in this exploration of sense and silence 
through themes of bodily identity, grief, the divine and other species. 

September 2020
Paperback, 80pp, 8 x 8ins; £10.95  / $18   ISBN 9781848617353

Poetry from the U.K.



Jeremy Hooker  Selected Poems 1965–2018

This volume draws on over 50 years of poetry written by a poet who stands a 
little askew to the dominant modes in Britain: an Englishman in Wales, and an 
English poet with a decided admiration for the work of both George Oppen 
and David Jones, two very different Modernist exemplars, whose work often 
seems to be admired rather than engaged with in this archipelago. Jeremy 
Hooker is a literary explorer, and a poet with a powerful sense of place, whose 
joy in landscape and his surroundings shines through his body of work.

“ I am a lyric poet who seeks to free himself from the limitations of a narrow 
subjectivity.” — Jeremy Hooker 

July 2020
Paperback, 278pp, 9 x 6ins; £14.95 / $25     ISBN 9781848617070

Harry Guest  Last Harvest

Last Harvest brings together poems of place, poems on religion, poems on 
family and friendships, and poems that rebel against the passing of the years. 

 […]
 enough however here for mysteries,
 times to get lost on, found again,
 a different beauty, wilder, spread, bare and 
 always the past put there in stone to stay

September 2020
Paperback, 98pp, 

8.5 x 5.5ins; £10.95 / $18
ISBN 9781848617261

Poetry from the U.K.

Carol Watts   Kelptown

A collection of finely-tuned ecologically-themed poems — where the human 
impact on the landscape and on our fellow creatures is both mourned, and 
explored through the power of language.

November 2020
Paperback, 98pp, 9 x 6ins; £10.95 / $18

ISBN 9781848617339



Robert Hampson & cris cheek (eds.)  An Allen Fisher Companion

A long awaited collection of essays which gives a chance for Allen Fisher’s many 
admirers to study his work in depth with a group of experts. Contributors 
include Clive Bush, cris cheek, Collum Hazell, Steven Hitchins, Pierre Joris, 
Paige Mitchell, Will Montgomery, Redell Olsen, William Rowe, Robert 
Sheppard, Scott Thurston, Shamoon Zamir, plus a transcript of a PhillyTalk 
involving Karen Mac Cormack & Allen Fisher, Marjorie Welish, Matt Hart 
& Rob Holloway.

May 2020
Paperback, 296pp, 9 x 6ins,

£16.95 / $25
ISBN 9781848616264

Andrew M. Roberts 
Strangeness and Power: Esssays on the Poetry of Geoffrey Hill

Geoffrey Hill (1932–2016) was, by common consent, one of the finest poets 
in the English language in the second half of the 20th century, and the first 
years of the 21st. This volume brings together essays comparing Hill’s work to 
that of Eliot and David Jones, J.H. Prynne, Denise Riley as well as covering 
specific works – in particular the later books, such as Speech! Speech! and Odi 
Barbare – and more general topics such as the relationship of his work to 
philosophy or 18th century literature.

April 2020
Paperback, 294pp, 9 x 6ins; 

£25 / $35     ISBN 9781848616004

Kenneth Keating (ed.) A Line of Tiny Zeros in the Fabric 
– Essays on the Poetry of Maurice Scully

“Maurice Scully is not a poet for whom experience is shrouded in words. 
He doesn’t begin with complicated patterns of sound that disentangle into 
conventional forms, or a neat trope that encapsulates a truth that oft was 
thought but ne’er so well expressed. He begins outside the job, the task ahead 
of him and the Tipp-Ex on the table. The poem, as it writes itself before our 
eyes, is not a particularly desirable consumable; it is not a hoarded memory 
or a discovered analogy worked up into universal truth. Objects and events 
are left alone to retain their ordinariness. This is not high-octane performance; 

the poet is not a magus overwhelming us with rich metaphor and heavy consonants, tricksy rhymes and deft 
analogies. It’s instead more like the work of a verbal mime artist: nothing permanent is involved except what’s 
conjured up; making poems is work as play. While poems that seek to impress their skill can lose touch with 
that aim differently, here, the self-deprecating humour undercuts pretension. The formula is low-energy and 
sustainable, a manner of proceeding that doesn’t exhaust the available means, that leaves its readers a decent 
breathing space.” — from the Introduction by J.C.C. Mays

October 2020
Paperback, 220pp, 9 x 6ins; £16.95 / $23

ISBN 9781848617292 British & Irish Poetry Criticism



Maurice Scully Things That Happen

Finally in one volume, this book brings together all the various parts of 
Maurice Scully’s magnum opus, written over a 25-year period: 5 Freedoms of 
Movement, Livelihood, Sonata and Tig. The largest of those individual releases, 
Livelihood, has long been out of print, as (now) is Sonata, thus leaving inter-
ested readers with only the opening movement and the closing coda of the 
whole work – until now, that is. The author has revised the entire work for this 
edition, and the book will be accompanied by a volume of essays on Maurice 
Scully’s work (see opposite page).

October 2020
Paperback, 612pp,  9 x 6ins, £19.95 / $29.95  

ISBN 9781848617124

Martin Harrison  The Kangaroo Farm

The Kangaroo Farm first appeared in Australia in 1997 and confirmed Martin 
Harrison’s (1949-2014) reputation as one of Australia’s finest poets. His poems 
of landscape and nature (and above all, Australian nature, in all its weird 
glory) offer the reader glimpses of an underlying meaning that mere tour-
ism never can offer: “calm, intelligent, long-lined verse letters that engagingly 
bring us to a world where the ‘sea-dusks are sea-dusks flowing far inland’”, as 
Nigel Wheale pout it when reviewing the first edition for the London Review 
of Books.

Shearsman Library series. May 2020
Paperback, 80pp, 9 x 6ins; 

£9.95 / $18;
ISBN 9781848617018

Daragh Breen    Nostoc

Like the eponymous fungus that appears to be regurgitated by the Earth herself 
after rain, fragments of invented folklore and mongrel histories have stained 
through from Breen’s subconscious and come to bloom as a trio of sequences 
that deal, in turn, with man’s tampering with Nature’s DNA through the 
selective breeding of dogs, societal fears of the witch figure, and the hopelessness 
of augury in the face of the inevitability of death.
      There are also poems that touch on the animal-mood of man, the masks 
and headgear that we wear so as to try to interpret the nature of Nature, 
and our self-banishment from our own Eden arising out of our growing 
estrangement from it.

January 2020
Paperback, 88pp, 9 x 6ins; 

£9.95 / $17   
ISBN 9781848616912  

Poetry from Ireland & Australia



Alejandra Pizarnik   Diana’s Tree / Árbol de Diana
Translated from Spanish by Anna Deeny Morales

Diana’s Tree is an important book – written in Paris, where she lived for 
four years – and the first really mature work (1963) by Alejandra Pizarnik 
(1936-1972), increasingly recognised as one of the major poetic voices of the 
second half of the 20th century in Latin America. 

“Reading Anna Deeny Morales’s incisive translation of Alejandra Pizarnik 
is like experiencing Walter de Maria’s Lightning Field – not in the New 
Mexico desert, but inside you. Psychologically strained and emotionally sat-
urated, Pizarnik’s poetry has electrified readers for more than sixty years. As 
gnomic, dreamy, passionate, and dark as the originals, Deeny’s translations 
leave you singed – and glowing.” —Forrest Gander

March 2020   Paperback, 136pp, 9 x 6ins; £10.95. 
Not for sale outside the UK / Ireland    ISBN 9781848617001    Bilingual

Mario Martín Gijón   Sur(rendering)
Translated from Spanish by Terence Dooley

Mario Martín Gijón’s (Sur)rendering is a sequence of short passionate lyrics de-
scribing a love lost and found. This might sound like nothing new in the history 
of poetry, but the poet immerses us in his story by a complex process of linguistic 
recreation: recreation in the sense of re-invention and recreation also as play, or 
playfulness. Eduardo Moga explains his method: ‘The poetry of Mario Martín 
is characterised by a morphological promiscuity which springs from an intense 
awareness of the susceptibility of language to experiment. Words become lexical 
clay in the hands of the poet, or articulated entities into which other words 
may be telescoped. Words break, unscrew  … scattered pieces of a mosaic reas-
sembled to form a new puzzle. This is done by the insertion of brackets around 
letters, slashes allowing a choice between letters, dashes severing or connecting 
syllables, suffixes or prefixes belonging equally to the words surrounding them. 
It multiplies the ways in which a phrase can be read, multiplies its potential simultaneous meanings.” 

January 2020     Paperback, 128pp, 8.5 x 5.5ins; £10.95  / $18   ISBN 9781848617049    Bilingual 

Terence Dooley (editor / translator)  
Ten Contemporary Spanish Women Poets

This is the first anthology of its kind to appear in the UK, and features ten 
poets: Pilar Adón, Martha Asunción Alonso, Graciela Baquero, Mercedes 
Cebrián, María Eloy-García, Berta García Faet, Erika Martínez, Elena 
Medel, Miriam Reyes and Julieta Valero — six born in the 1970s, three in 
the 1980s, and one in the 1960s.

Poetry Book Society Recommended Translation
August 2020
Paperback, 134pp, 9 x 6ins; £12.95 / $21; 
ISBN 9781848617223    Bilingual

Poetry in Translation



Gëzim Hajdari Bitter Grass
Translated from Italian by Ian Seed

“Bitter Grass was written in 1976 while I was in my last year of high 
school in the city of Lushnje in Albania. It was refused by N. Frashëri, the 
government publication house in Tirana. According to the censor, ‘the texts 
in this collection do not deal with the theme of our socialist village; the 
hero of the poems is a solitary person who flees from his contemporaries, 
from the Youth Association, from reality; moreover, the transformations that 
socialism has brought to the countryside under the guidance of the Party are 
entirely absent…’ At that time, the collection had the title The Forest Diary. 
I translated the texts from Albanian into Italian in 1999. Two years later, in 
2001, the work was published for the first time in Italy. This new publication 
has been expanded and includes new texts in respect to the first edition. 
Offering these poems to readers, it’s as if I were going back many years to the 
icy and inhospitable winter of the Albanian dictatorship where I began my journey as a poet.”

January 2020
Paperback, 78pp, 9 x 6ins; £9.95 / $17    ISBN 9781848617032  Bilingual

Lars Amund Vaage  The Red Place
Translated from Norwegian by Anna Reckin, with Hanne Bramness

With The Red Place, Lars Amund Vaage has written a rich and complex poem 
that radiates great tenderness for the different dimensions of life. The poet 
takes us on a journey inwards and backwards in time. He is visited by the 
dead, by his mother and by his father. Music plays an important role in the 
poet’s life, and we see him at the piano as a child, a young man and as a 
grown man. Dictation is related to music that is different and may be more 
lasting than words. The music also becomes a picture of the wonder and 
composition of life, the beautiful we see in the shadow of death.

October 2020
Paperback, 108pp, 9 x 6ins; 

£10.95 / $18    ISBN 9781848617056    English Only

Marina Tsvetaeva Youthful Verses
Translated from Russian by Christopher Whyte

The poems in Youthful Verses cover the years between 1913 and 1915, a peri-
od of unparalleled freedom in Marina Tsvetaeva’s life. Recently married and 
with a baby daughter, she chronicles in a sequence of astonishing honesty 
and frankness her love for a slightly older woman poet. Despite a disturbing 
undercurrent of self-denigration, these poems are characterised throughout 
by deft humour, a pervasive sense of mischief, and a high degree of formal 
perfection.

October 2020
Paperback, 112pp, 8.5 x 5.5ins;
£10.95 / $18;
ISBN 9781848617315    English Only

Poetry in Translation



Vicente Huidobro  Paris 1925: Ordinary Autumn & All of a Sudden
Translated from French by Tony Frazer

Before attaining his poetic maturity — and this would be through poems 
written mostly in Spanish — Huidobro wrote these two collections in 
French and published them in Paris in 1925, the same year that a volume 
of his manifestos appeared (see next page). The two books have never been 
republished in France and have likewise not been published in Spanish 
translation other than in collected editions of the author’s works. While 
they are in some respects a developmental dead-end for Huidobro, they do 
demonstrate his attempts to engage, in one volume, with the influence of 
Dada, and, in the other, with the influence of Surrealism. His later work 
transcends these overt influences and moves onto new pastures, but these 
experiments were necessary in order to get him there. The complete texts of 
both first editions are included here along with all the (later) Spanish versions 
of the poems, made by the author himself, that have so far come to light.

April 2020
Paperback, 158pp, 9 x 6ins; £12.95 / $120  ISBN 9781848616936  Bilingual

Vicente Huidobro  Citizen of Oblivion / El ciudadano del olvido
Translated from Spanish by Tony Frazer

In 1941, Huidobro was to do something that he had done several times be-
fore, which was to issue two new collections of his poems in the same year, 
this time in Santiago, rather than in Paris or Madrid. His previous new pub-
lications had been in 1931, the banner year in which Altazor and Temblor de 
cielo (Skyquake) appeared. The poems in this volume were composed be-
tween 1924 and 1934, according to the title page, and thus come from the 
heated period in which those two previous works had germinated, the period 
in which the author had returned to Paris with a new wife and had published 
a successful novel, and the period in which his work grew to be that of a 
contemporary maestro. Added to the original collection here are four French 
versions of the poems made by the author.

November 2020   Paperback, 212pp, 9 x 6ins; £14.95  / $24 ISBN 9781848616943   Bilingual

Vicente Huidobro   Manifestos
Translated from French by Tony Frazer. 

 
Huidobro published this collection of manifestos and statements on poetics 
in 1925, and it summed up the previous 8 or 9 years of his work. The truth 
is, however, that he was already moving away from some of the positions es-
poused in this volume, and this volume and the two poetry collections listed 
below as Paris 1925, were his last publications in French. From 1926 onwards 
he is emphatically a Spanish-language poet, although some works continued 
to be composed in both languages (particularly Altazor and Temblor de cielo 
/ Tremblement de ciel), or were translated by the author into French for mag-
azine publication.

January 2020
Paperback, 116pp, 9 x 6ins; £10.95 / $18; ISBN 9781848616950   Bilingual

Poetry & Prose in Translation



Vicente Huidobro Three Huge Novels
Translated from Spanish by Tony Frazer

In 1931, while on holiday in Arcachon, France, Huidobro and the Franco-Ger-
man artist and writer, Hans (Jean) Arp together wrote Tres novelas exemplares 
(Three Exemplary Novels — no doubt a reference to the Exemplary Novels by 
Cervantes, to which of course they bear no resemblance at all), a set of wild 
quasi-surrealist “stories”. In 1935, Huidobro – once again living in Chile – of-
fered the set to a Santiago publisher, but was told that the book was too short. 
Accordingly he wrote two further stories on his own, and the whole volume 
was titled Tres inmensas novelas. Which are therefore, not three, not huge and 
not novels. This volume offers all five stories in a bilingual format, and the 
cover is almost a copy of the one used in the first edition. As with previous 
translations of the texts — one of them “indirect”, being an English version of 
a French translation of the Spanish translation of the lost French original — 
this is from Huidobro’s Spanish version.

July 2020
Paperback, 92pp, 9 x 6ins; £10.95  / $18  ISBN 9781848617247   Bilingual 

Yolanda Castaño  Second Tongue
Translated from Galician by Keith Payne

“Yolanda Castaño writes love poems which are not tearful. Her love belongs 
to mysterious strangers from different continents and languages. She is never 
pedantic. She loves skipping […] between lines of her poems, between images 
and metaphors, between being frank and being mischievous.

The reader asks: ‘Can’t you decide between being frank and being mischie-
vous?’ And the poet answers: ‘No, I can’t. Because this is not a treatise, not 
a schoolbook, not a scholarly article. It’s poetry, it’s art. It’s about skipping 
and leaping. It’s about singing all the way to Land’s End, in good and bad 
weather.’ Yolanda Castaño’s poems are like champagne … Read her poems 
and you’ll be jumping too.” —Adam Zagajewski

January 2020        Paperback, 128pp, 8.5 x 5.5ins; 
£10.95  / $18   ISBN 9781848617049    Bilingual 

Rubén Darío Selected Poems    
Translated from Spanish by Adam Feinstein

Rubén Darío was a Nicaraguan poet who initiated the Spanish-American 
literary movement known as modernismo (analogous to French symbolisme) 
which flourished at the end of the 19th century. Darío has had a great and 
lasting influence on 20th-century Spanish literature and journalism. He has 
been praised as the “Prince of Castilian Letters” and is the undisputed father 
of the modernismo literary movement. He was the major early influence on 
Vicente Huidobro, the Chilean poet who is the focus of an entire series of 
books here at Shearsman. Adam Feinstein’s bold rhyming translations give an 
excellent introduction to this protean talent.

October 2020     Paperback, 154pp, 9 x 6ins; £12.95 / $20; 
ISBN 9781848617131  Bilingual

Poetry & Prose in Translation



Poetry in Translation

Menno Wigman The World by Evening
Translated from Dutch by Judith Wilkinson 

Menno Wigman (1966–2018) is one of the most celebrated poets in the Neth-
erlands, with many awards to his name, and his early death sent shock-waves 
through the Dutch literary world. His work has been placed in the tradition 
of European Romanticism. At times echoing Baudelaire, and equally preoc-
cupied with the darker sides of urban life, Wigman has been called the dandy 
of disillusion. But his poems are never indulgent and tend to move from 
doubt to recommitment, from ironic detachment to passionate engagement. 
His work is stormy, full of tension, scathing one moment and tender the next, 
with an uncompromising self-scrutiny implicit in the undertaking. He offers 
us poetry as ‘divine trauma’: a raw lyricism that refuses any easy coming to 
terms. Now that his work is increasingly appearing in translation, Wigman is 
beginning to be recognised as an important voice in European poetry. 

May 2020
Paperback, 134pp, 8.5 x 5.5ins; £12.95 / $20;  ISBN 9781848616615  
Bilingual

Sasja Janssen  Putting On My Species
Translated from Dutch by Michele Hutchison

Putting On My Species is about identity and selfhood, the desire for the very 
beginning, the sardonic pleasure of making and destroying in order to start 
over again, the love of poetry. How should I live? Sasja Janssen wonders. 
Who am I? Am I my memories? In a sober but moving style, Sasja Janssen 
gnaws away at her species.

May 2020
Paperback, 72pp, 9 x 6ins; 

£10.95 / $18
ISBN 9781848617056    English Only



Tony Frazer (ed.) Shearsman 125 & 126

The second double-issue of Shearsman magazine for 2020 includes poetry 
by Kate Ashton, Richard Berengarten, Guy Birchard, Daragh Breen, 
Susie Campbell, Makyla Curtis, Jodie Dalgliesh, Giles Goodland, Mark 
Goodwin, Lucy Hamilton, Kit Hanafin, Jill Jones, John Levy, Julie Maclean, 
Andrea Moorhead, Diane Mulholland, Luke Palmer, Alexandria Peary, John 
Phillips, Hannah Star Rogers, Paul Rossiter, Jaya Savige, David Sergeant, 
Simon Smith, Tupa Snyder, Maria Stasiak, Janet Sutherland, Helen Tookey, 
Denni Turp, Nadira Wallace, Sarah Watkinson, Charles Wilkinson, Judith 
Willson, Elżbieta Wójcik-Leese, plus translations of Flemish poet Sylvie 
Marie by Richard Berengarten.

October 2020 
Paperback, 110pp, 8.5 x 5.5ins; £9.95 / $17   ISBN 9781848616554

Tony Frazer (ed.) Shearsman 123 & 124

The first double-issue of Shearsman magazine for 2020 contains poetry by 
Martin Anderson, Isobel Armstrong, Sarah Barnsley, James Bell, Katherine 
Collins, Jennifer K. Dick, Mark Dickinson, Carrie Etter, Amlanjyoti 
Goswami, Ralph Hawkins, Chris Holdaway, Gah Hollander, Andrew Jordan, 
Lisa Kelly, Mary Leader, Rosanna Licari, Abegail Morley, Simon Perchik, 
Meghan Purvis, Peter Robinson, David Rushmer, Nathan Shepherdson, 
Jennifer Spector, Matthew Stoppard, Jasmine Dreame Wagner, G.C. 
Waldrep & translations of Ivano Fermini, Vaiva Grainytė, Víctor Manuel 
Mendiola,  and Celia Parra by Timothy Adès, Ian Seed, Rimas Uzgiris, and 
Patrick Loughnane, respectively.

April 2020
Paperback, 100pp, 8.5 x 5.5ins; £9.95 / $17   ISBN 9781848616783

Shearsman magazine

John Muckle   Late Driver (stories)

Pauline is at the end of her life, wool-gathering in a chair, but simultaneously in her prime, driving between 
dress shops in her blue Opel Kadett; Eileen Platt, an American nurse, is stationed on a remote airfield – known 
as Mudville – in the Blackdown Hills, Devon, her duties to patch up returning aircrew of Liberator bombers. 
She doesn’t want to go home to Des Moines after the war. She wants to stay in England. 
     Near the old airfield a family play out their last moves in a place superficially unchanged, in a country 
whose old order is breaking up, slipping past proper recall. Richie’s rotting Jags and Daimlers no longer run; 
women still care for men, sometimes may be cared for in turn – but sometimes the cars may change without 
warning, and wasps swarm madly out of the jar.
     In stories varying in size and manner from a funeral eulogy to a compelling wartime romance, Late Driver 
tells of a number of surprising lives imagined in out of the way places; the mood is restless, probing, suffused 
with memories and loss – although some rivet-hole stars still let in the light of the young women who first 
punched them into an empty sky.

June 2020
Paperback, 180pp, 9 x 6ins, £12.95 / $20  ISBN 9781848617308

 British Fiction



Sir John Suckling  Collected Poems

Suckling (1609-1641) was a significant figure in the group of poets who 
followed Ben Jonson (often referred to as the “tribe of Ben”). He was 
regarded as a “wit” – an educated man about town, able to turn a courteous 
and amusing phrase, or a poetic tribute, but also a gambler, a womaniser, 
and a man who dabbled in court politics. This last inclination would lead 
to him being on the wrong side of history, when his support for the fallen 
Earl of Strafford led to his own condemnation for treason by Parliament. 
In order to avoid arrest Suckling fled to France but died not long after his 
arrival, with most reports suggesting that he died of poisoning. 
      Suckling’s witty and well-turned verses are typical of his circle and place 
him on a par with such figures as Lovelace. They are still well worth our 
attention today some 500 years later. 

June 2020
Paperback, 108pp, 9 x 6ins; £10.95 / $18;  ISBN 9781848616127

Richard Lovelace  Collected Poems

Lovelace joined the Court after his university days and served in the King’s 
military campaign in Scotland. 
 For a time he was a royalist general. In 1642 he was imprisoned for his 
political activities, during which time he wrote the famous poem ‘To Althea. 
From Prison’, with its immortal lines, “Stone walls do not a prison make, nor 
iron bars a cage.” Following his release from prison he joined General Goring 
to fight in the Low Countries, as his father had done. He remained in Holland 
and France until 1646, and then returned to London. Upon his return he was 
again imprisoned. Released in 1649, he then published the volume Lucasta. 
He died in some poverty in 1658. A good poet from the group that regarded 
Ben Jonson as friend and exemplar, his work deserves more attention than it 
usually receives. As with Suckling, he has tended to be overshadowed by the 
great names of the era—and there were so many of those.

June 2020
Paperback, 180pp, 9 x 6ins; £12.95 / $20    ISBN 9781848616172

Shearsman Classics

Luís Vaz de Camões  The Lusiads
translated by Sir Richard Fanshawe

The Lusiads is Camões’ masterpiece and to all intents and purposes his attempt 
at a Portuguese Aeneid, but dealing with the rise of Portugal as a maritime power, 
rather than the rise of Rome. Fittingly, the major presence in these pages is 
the great navigator, Vasco de Gama. Fanshawe completed his translation while 
under house arrest at his family estate, during the Cromwellian interregnum.

November 2020 
Paperback, 400pp, 9 x 6ins; £19.95 / $32 
ISBN 9781848616790    English only.



Mervyn Taylor Country of Warm Snow

In Country of Warm Snow, the author seeks to represent the duality of a life 
lived in two places at once. It is the life of an immigrant who has been in this 
country for fifty-odd years, whose heart, when he’s in one place, yearns for 
the other. To combat the geographical dislocation, there arises the invention 
of an impossible land, a country of the imagination, a snow that is beautiful 
and warm.

Poetry Book Society Recommendation
August 2020
Paperback, 80pp, 8.5 x 5.5ins; £10.95 / $18; ISBN 9781848617278

Eléna Rivera  Epic Series

Epic Series brings together three long poems by Eléna Rivera previously pub-
lished in small press limited editions. Gathered here are Wale; or The Corse, 
Unknowne Land and The Wait; for Homer’s Penelope. These poems delve into 
the complexities of becoming and into what it means to be from more than 
one world, where place is continually shifting, where memories, languages 
and stories are carried and swallowed up by much larger histories – histories 
of conflict, translocation and injustice.

October 2020
Paperback, 140pp, 9 x 6ins; £12.95  / $20

ISBN 9781848617322

Poetry from North America

Sasha Steensen  Everything Awake

Everything Awake was written during the dreamy, disorienting days of an ex-
tended period of insomnia. Trying to read myself to sleep, I began studying 
Catullus, imagining that his hendecasyllabic rhythms might shush me to 
sleep.  Instead, they prompted a series of poems that adapt Catullus’s pattern 
of eleven long, short, and variable syllables. While the English language cannot 
accommodate this same pattern, I created an eleven-line poem with eleven 
syllables per line. (There are occasional variations—double and triple poems 
of twenty-two and thirty-three lines, and lines as short as two syllables and 
as long as thirteen). This form became a space in which I could think about 
dwelling, in a day, at the foot of a wind-swept mountain, in a family of humans 
and animals (daughters, husband, goats, chickens, bees and cats), all of whom 
needed my care. Like Catullus, I aim to bring the private, domestic space to 
bear upon the larger, public sphere in hopes that each might inform the other. 

The assumption of these poems is an ancient one—our most basic daily acts and our most intimate relation-
ships define our relationship to the larger world. My hope is that these poems might offer one model of care 
in a world that is deeply damaged by greed and egoism.  

October 2020    Paperback, 90pp, 8.5 x 5.5ins; £10.95 / $18;   ISBN 9781848617100



Kent Johnson  Because of Poetry, I Have a Really Big House

“Johnson’s poems are like unchained pit-bulls tossed into a school yard – 
somebody is going to get bit.” —Ron Silliman

The provocative position of Kent Johnson in American poetry over the past two 
decades—as both its foremost gadfly and its anti-institutional conscience—is 
unequalled. Admired and abhorred in like measures, he is the author, translator, 
or editor of more than thirty titles of poetry, criticism, nonfiction, and 
metafiction. This collection represents a follow-up to his widely reviewed 2008 
classic from Shearsman, Homage to the Last Avant-Garde. He has recently retired, 
after many years of teaching English and Spanish. In 2004, he was named State 
Teacher of the Year by the Illinois Community College Board of Trustees. From 
2016 to 2020, with Michael Boughn, he oversaw the highly controversial Dispatches from the Poetry Wars.

February 2020
Paperback, 90pp, 9 x 6ins; £10.95  / $18   

ISBN 9781848616998

Paul Vangelisti  Motive and Opportunity

Motive & Opportunity is principally located in Los Angeles, where the poet 
has lived and worked since 1968. The five pieces collected here are various 
attempts at poetic language trying to settle in this metropolitan sprawl of 
contradictions. Or as Carey McWilliams called it in his seminal Southern 
California: an Island on the Land, “very much a city that refuses to know 
itself.” From ‘Driving Platitudes’ and ‘The Grid,’ both written while driv-
ing across the seemingly endless metropolis, to the most recent ‘Motive & 
Opportunity,’ a detective poem, this book moves around Vangelisti’s almost 
native city, leaving a trail of affections and casual encounters.

October 2020
Paperback, 80pp, 8.5 x 5.5ins; £10.95 / $18;  ISBN 9781848617155

Poetry from North America

Jeremy Hooker
Art of Seeing: Essays on Poetry, Landscape Painting & Photography

‘Art of seeing’, as Jeremy Hooker exercises it in these essays written over some 
thirty years, consists of acts of attention to a range of poets and visual artists. 
Aiming above all to be ‘a careful, attentive, reader’. Hooker seeks to illuminate 
subjects that have been neglected or undervalued relative to mainstream 
fashions, such as the poetry of David Jones, George Oppen and Christopher 
Middleton, Welsh women poets, and neo-romantic painters such as Winifred 
Nicholson. His guiding principle, in the words of Coleridge, is to awaken ‘the 
mind’s attention from the lethargy of custom’. Landscape recurs as a theme of 
poets and artists with a passion for ‘localism, clarity and care for particulars’. 
While Hooker’s aim as a critic is to explore his subjects’ art and their visions 
of reality, Art of Seeing, which also contains reflections on his own poetry, 
constitutes ‘a chapter of aesthetic and spiritual autobiography’.

July 2020
Paperback, 2746pp, 9 x 6ins, £16.95 / $25     ISBN 9781848617087

Essays from the U.K.
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