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Preface

This book is probably best described as a collective autobiography. With 
few exceptions the contributing poets write about their origins and 
influences and how they became involved in poetry. My main objective 
is to present the spirit of a brief era which, in retrospect, was exceptional 
in its momentum towards the democratisation and dissemination of 
poetry. The era or “cusp” I’m concentrating on is between World War 
II and the advent of the World Wide Web. Already extraordinary in its 
social, political and cultural upheaval, it seems even more heightened 
when set against the technological transformation which has since been 
unleashed.
 As the next dazzling innovation presents its irresistible self to the 
world—iPads, Xboxes, Skype, Kindles, desktop publishing, email and 
the plethora of social networking sites, memory of a time before these 
inventions becomes increasingly distant, if not altogether alien. With 
the emergence of the second generation of children who are computer-
savvy and to whom the new technology is second nature, it begins to 
seem inconceivable that none of this was available a couple of decades 
ago. We didn’t realise it at the time but we were living out the last few 
years in a world to which there would be no return. 
 But why this collection when the web holds many pages of 
biographical information on the majority of poets here? Firstly, books 
still have a strong draw and contrary to popular belief not everyone is 
on the web. Secondly, the web, for all its wonders, can be very bitty and 
disjointed so building up connections and interconnections can be very 
hit and miss. This book brings poets together in one place where those 
connections can be made at a glance. As space on the printed page is 
finite and precious so I have limited my catchment area predominantly 
to poets living and writing in England & Wales. These two countries 
seemed to harbour the nerve centre of the poetic activity I was most 
aware of and which was such a formative part in the development of the 
poetic aesthetics of the late 20th Century. 
  I have also concentrated on poetry happening away from those 
two strongholds of poetic power, and sometimes clubbish exclusivity, 
London and Cambridge. I am not denying the huge impact both places 
have had on poetry, nor the fine poets that have been connected with 
them (many of them my good friends and colleagues) but there is a 
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growing tendency of associates to write up these places as if they were 
the only centres of poetry. It is a paradoxical turning inwards towards 
insularity when the truth is much more complex, extensive and exciting. 
The poetic insurgence that began in the 1950s/60s was very much a 
provincial one emanating from the industrial cities of the North and 
Midlands such as Liverpool, Newcastle, Nottingham and Cardiff. To 
ignore this regional involvement and importance is to cut the heart 
and soul out of our poetic legacy. Not that this book is a total London/
Cambridge-free zone, far from it, but my emphasis is most definitely 
Elsewhere. 
 

*

The seemingly spontaneous outbreak of poetries and poetry comm-
unities which emerged out of the dreary ashes of post-war austerity 
was a phenomenon no one could have predicted. The uniformity of 
appearance and rigid conformity of thought was stifling. Behaviour, 
attitudes and emotions were in permanent check. It could be very lonely. 
Up until the 1970s few people owned a telephone. Communication 
was almost exclusively through the post which lacked the immediacy of 
email but had its own rhythm with copious writing of letters and two 
deliveries a day. But how did we all find each other in the first place? 
It seems highly improbable that such contacts should have happened 
at all. Jim Burns sets the scene in the opening essay as he remembers 
1950s Lancashire; quoting the American poet Gary Snyder he begins, 
“you had to go a long way to find a friend in Fifties America”. It was the 
same in Fifties Britain. Jim outlines the very real difficulty of finding 
kindred spirits in small provincial towns. Fortunately he did eventually 
find them and became one of our most enduring and valuable poets. It 
is worth noting that after all these years I still haven’t met or had direct 
contact with many of the poets in this book. I’ve never met Jim Burns 
but I shared my very first review with him, courtesy of Jeff Nuttall in 
Aquarius in 1977. 
 Everyone has their own story of how they came to be involved in 
poetry at this time but the two main areas of contact were through 
the small press publishing network and the alternative or specialist 
bookshops. It is no coincidence that almost all contributors either ran 
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a press or, in the case of Alan Halsey, Kris Hemensley, Peter Riley and 
Peter Finch ran a press and ran or owned a bookshop. Bookshops were 
the nerve centres of the poetry world. Since the advent of the World 
Wide Web both presses and bookshops have been in sharp decline. 
 The running order of the book is loosely chronological, starting 
with poets born before or during the war, it forms a very imperfect 
arc. Following Jim Burns comes another “scene setter” from Peter Riley 
with his more cheerful account of another cotton town, Stockport. 
Peter notes the communality of hymns and the phenomenon of both 
west gallery music and the textile workers’ love of choral societies. 
Next comes a sweet and succinct contribution from the committed 
“provincialist” and esteemed poet, Roy Fisher. Roy also pays tribute 
to the inimitable Gael Turnbull, one of the great unsung influences on 
British poetry. Moving slightly south, Simon Cutts put me in contact 
with Hannah Neate who has conducted a superb survey on Nottingham 
in the 1960s and The Trent Bookshop. It has extensive interviews with 
Simon and Martin Parnell, recounting the excitement and difficulties 
of opening an alternative bookshop in this small Midland city. 
 Chris Torrance, another poet of considerable influence and founder 
of the famed Cabaret 246 in Cardiff, briefly worked as a London 
solicitor before scurrying to the hills of Wales with his beloved words. 
He has remained there ever since, still writing, and still in contact with 
the Carshalton “mob” pals of his youth. A stroke of good fortune was 
my chance encounter with Gillian Whiteley. She had been working on 
Jeff Nuttall’s archives. “Have you heard of him?” she asked me. Heard of 
him! Jeff still works in mysterious ways. Gillian kindly penned a tribute 
for me about one of our most remarkable and colourful characters who 
was a tireless champion and generous supporter of the work of others, 
not least my own. 
 Nuttall is not the only dearly departed one to be remembered. 
Connie Pickard and Tony Baker both evoke touching memories of Basil 
Bunting, a man who obviously elicits great affection from those who 
knew him. In his beautifully woven piece from his time in the North 
East, Tony Baker also remembers his dear friend Ric Caddel. Staying 
in the North East, Tom Pickard, co-founder of the legendary Morden 
Tower with Connie, recounts his battle to be officially recognised as 
a poet. His extraordinary saga which entails civic and governmental 



10

Cusp

involvement, from fawning acceptance to outright aggression was given 
a running commentary in the local press. It is a scenario inconceivable 
today. 
 Kris Hemensley is your man if you want a roll call of who was 
there, where and when. A resident of Australia since the ’60s, he remem-
bers his formative years in Southampton and his meetings with F.T. 
Prince. Kris also alludes to the strange disconnect of living in Australia, 
both part of, and apart from, the UK poetry world. Over in Cardiff 
the tireless experimenter Peter Finch was shaking foundations and 
managing Wales’ flagship bookshop, Oriel. John Freeman would also 
end up in Cardiff via many places, including a stint in Sheffield. It was 
here he met David Tipton, whose Rivelin Press gave “a public presence 
to a swathe of mostly northern or northern-based writers”. Like others 
in this book he also recounts that awful day he heard of the death of his 
friend, the poet John Riley, who was so mindlessly murdered in Leeds. 
 Peter Hodgkiss is a rare creature indeed, someone who was deeply 
involved and central to the poetry world but wasn’t actually a poet. 
Having no vested interest other than a love of contemporary poetry, 
Peter produced the essential Poetry Information with its invaluable 
listings sections (a feat that Hercules would have balked at) followed by 
the wittily titled Not Poetry and if that’s not enough he ran Galloping 
Dog Press. Why? Read on. Alan Halsey and David Annwn opted to 
join forces and present their contributions through the momentum 
of conversation. It develops into an organic and energetic exploration 
of poetry and poetics, place, displacement and passions with amusing 
insights and serious observation.
 Fred Beake, whom I always associate with the West Country, was 
born in Cheshire and spent much of his childhood in rural Yorkshire. 
Here he tells how he founded The Poet’s Voice, which eventually become 
Poetry Salzburg Review. It would be hard to find a bigger contrast 
between The Poet’s Voice and Paul Buck and Glenda George’s Curtains. 
Paul and Glenda were digging into corners that, at the time, no one 
else dared to dig, bringing writers like Bataille, Blanchot and Jabès 
(Rosmarie Waldrop being a major translator of Jabès and a Curtains 
contributor) to a small but hungry English-speaking audience. The 
unashamed erotic contents of Curtains would eventually see them fall 
foul of the authorities, with dispiriting consequences. 
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 At roughly the same time I was staring out the window of a St 
Joseph’s Roman Catholic school in Lancashire, John Seed was staring 
out the window of a St Joseph’s Roman Catholic School in Co. Durham. 
Both of us experiencing the harshness, and at times brutality, of a 
Catholic education soothed by ritualistic spectacle and the dulcet tones 
of Latin. My own contribution tells the bittersweet tale of escaping the 
factory to live the life of a poet whilst John tells how he came across new 
worlds of poetry in the ‘Ultima Thule’ bookshop in Newcastle upon 
Tyne. 
 Back in the West Country we find poets Tilla Brading, Frances 
Presley and Tim Allen. Tilla, along with Derrick Woolf, working out 
of Coleridge Cottage, had a trio of magazine titles to their names: 
Quorum, Odyssey and PRQ. Frances Presley talks about her time and 
travels in America and her involvement with the collective publishing 
venture, North and South. Tim Allen, editor of Terrible Work, muses 
and amuses on the highs and lows of running poetry series such as 
the Poetry Exchange and The Language Club. He demonstrates the 
difficulties of running poetry events outside the comfort zone of 
colleges and universities. 
 Ian Davidson gives a thumbnail sketch of life at Essex University 
with classes from Douglas Oliver and Ralph Hawkins, and fellow alumni 
such as Kelvin Corcoran, John Muckle and Anna Mendelssohn a.k.a. 
Grace Lake. Nicholas Johnson could set up a reading on Ascension 
Island at 3 in the morning and still get a packed house. Here he tells 
how he founded the Six Towns Poetry Festival in Stoke-on-Trent and 
made it a runaway success. Lastly, one thing that struck me in these 
accounts was how few people cited pop music as an influence. Even 
someone as massive as Bob Dylan gets relatively little mention which 
I found surprising. So it was with some delight I received Anthony 
Mellors’ piece which is almost exclusively about the influence of pop 
music—and when Pink Floyd gives way to The Smiths and The Fall, 
with perfect symmetry we end back in the North West of England 
where this book began. 

*
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It is hoped that through the recollections of these poets a fair and 
comprehensive picture emerges of the nature and interconnectedness 
of the poetry world with its bookshops, pioneering reading series and 
primitive self-publishing techniques. Without a doubt there are many 
more poets I would have loved to invite but, due to lack of space, it 
wasn’t possible. Everyone will cite someone who “should” have been 
included and I’ll be the first to agree. However, the generosity of the 
contributors does amount to a fair reflection of the people, poets and 
events of the time. 
 It would take a social historian to explain why so many young, 
working-class people took to poetry at this time, especially the more 
experimental areas of expression. The uninspiring life on offer at the 
time, with few having the opportunity to go to university, was enough 
to spur us on to search for something else. With the after-effects of two 
world wars still palpable and the Cold War hotting up with the ever-
present spectre of nuclear warfare forming a permanent, doom-ridden 
backdrop, keeping calm and carrying on until World War III was not 
an option. 
 It is evident that there have been many cultural changes since the 
“cusp” and I shall pick up on three aspects which I found of particular 
note. The first is the insidious policing and civic opprobrium which 
was prevalent at the time. The famous Oz obscenity trials were just one 
amongst many instances of censorship. Dave Cunliffe found himself 
before Blackburn magistrates court when an issue of his magazine 
Poetmeat was deemed obscene. He narrowly missed a prison sentence 
but the fine incurred all but ruined him financially. In Yorkshire, Jay 
Jeff Jones fell foul of the authorities when he published 6 short stories 
by Jeff Nuttall in New Yorkshire Writing. The fallout from this brought 
attention to Paul Buck and Glenda George’s Curtains. Glenda outlines 
the vindictive nature of the times when benefits towards their son’s 
school meals and uniform were withdrawn. 
 Not only the poetry police but the moral police were still a force 
to be reckoned with; when Connie Pickard left her first husband for 
Tom she got the sack from her job as a teacher and was advised to 
leave the village. Indeed, Tom’s whole piece demonstrates how poetry, 
outside the shelter of universities, was very susceptible to the vagaries 
of community approval. The present trend amongst some young poets 
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to spout expletives every other line or shout obscenities is all well and 
good but they do it in the full knowledge that they’re not going to be 
arrested or face potential imprisonment or a hefty fine. 
 Secondly, we come to the inevitable question of where all the 
women were. Their absence from poetry events in the 1960s and 
’70s seems shocking now (see Hannah Neate’s list of participants at 
the Nottingham Poetry Festival in 1966). By 1985 David Tipton had 
mustered 33 of us women poets together for his Rivelin Grapheme 
Press anthology Purple & Green, and that same year Glenda George 
had gathered a dozen more women for her guest-edited edition of 
Reality Studios. The situation was getting better but it was by no means 
overwhelming. I have written about this elsewhere as have others (see 
the online magazine Jacket 34, October 2007, a debate moderated by 
the marvellous American poet Cathy Wagner) so I will keep this brief. 
 As with the policing of poetry mentioned above it has to be 
remembered that it was a very different world then. National Service 
was still compulsory for men until 1960, corporal punishment was still 
administered in schools, the contraceptive pill wasn’t yet commonplace. 
Gender rôles were still very much prescribed and segregation of the 
sexes much more pronounced. Men didn’t push prams and women 
weren’t supposed to smoke in the street. So it wasn’t just women 
who had to find their voices: men also had to find theirs. Reading 
and writing poetry certainly wasn’t expected of “real” men. However, 
because of social constraints and stunted attitudes, it was always going 
to be immensely more difficult for women. The way forward was not 
just to write poetry but to start running presses, become editors and 
run poetry events, as Carmen Callil realised in 1973 when she started 
Virago Press. Ultimately, women’s rôle in poetry wasn’t men’s to give 
but women’s to take and this is now happening with a determined 
confidence and exceptional poetry. 
 Thirdly, it is noticeable how little theory and theorists are referred 
to, with most contributors citing other poets as their main inspiration 
or influence. It is now almost obligatory for poets to trot out a litany of 
theorists as their main source of influence with other poets taking a very 
poor second place. I find this an extremely sad failure of belief in one’s 
chosen genre. It is an attitude that has emerged from the universities, 
not the streets. John Freeman sums it up perceptively in his book The 
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Less Received (Stride Publications 2000): “…Critical Theory, or simply 
Theory, now dominates university English departments in Britain, the 
rest of Europe and America… one effect of the dominance of Theory 
has been to make its adherents less receptive to the prophecy of poetry. 
Poets, and writers in general, tend to be regarded by theorists less as 
seers than as impostors or dupes to be seen through, to be caught 
out, unconsciously reinforcing a dominant and malign ideology”. He 
continues with the chilling anecdote, “One professor announced, in a 
short lecture that he saw it as ‘his mission’ to try the writers of the past 
and find them guilty.” 
 That “mission” fills me with dread and foreboding as it demonstrates 
the success of the theorists’ gambit to destroy the “author” and usurp 
the crown of creativity. I can see why some academics might endorse 
this, but to see poets buying into it is disheartening. Maybe it is a 
passing fashion but it is a fashion that is also infecting the art colleges. 
If there was any evidence that this love-in with theory was producing 
better poetry or visual art I’d be all for it but I don’t see that evidence 
anywhere. 
 As Creative Writing courses become more prevalent in our uni-
versities and colleges the “lives of poets” are changing beyond all 
recognition, maybe for better, maybe worse, maybe neither, maybe just 
differently. The post-war, pre-Web “cusp” was certainly very different 
from what had gone before and what came after, as can be seen in the 
diversity of the lives of the poets gathered here.  

Geraldine Monk
2012
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Biographical Notes

Tim Allen: Poet, polemicist, editor and poetry promoter, though he has spent 
most of his life as a primary school teacher. Latest publications: incidental 
harvest (Oystercatcher 2011), Anabranch with Slug—a robotic pastoral in 
honor of Raymond Roussel (Knives Forks & Spoons 2011) and The Voice 
Thrower (Shearsman 2012).

David Annwn: Congleton, (Cheshire), Abercynon, (Glam.), Trentham, 
(Staffs), Nefyn, (Gwynedd), Newton-le-Willows, (Lancs.), Aberystwyth, 
(Dyfed), Bronant, (Dyfed), Bath, (Avon), Abermad, (Dyfed), Borth, (Dyfed), 
Ossett, (West Yorks.), Kellington, (North Yorks.), Wakefield, (West Yorks.). 
Most recent publications include, Bela Fawr’s Cabaret (2008), Thel-Time 
(2010), (ed.) Dracula’s Precursors, (2011), Gothic Machine, (2011). Lectures 
for the Open University. Website: www.davidannwn.co.uk

Tony Baker is a musician and poet who has lived for 15 years in France, to 
which he is rumoured to have emigrated by mistake. These things happen. 
In another life he completed a PhD on William Carlos Williams and edited 
the magazine FIGS, thus handsomely equipping himself for an existence of 
economic insecurity and happy encounters with interesting people without 
whom the world would be much, much duller. A lucky soul, quoi ?

Fred Beake has been involved in poetry since 1970. Most recent books are 
The Old Outlaw (Shoestring Press) and New and Selected Poems (Shearsman). 
Edited Mammon Press and The Poet’s Voice.  Was first chair of Avon Poetry 
Festival. Birmingham University Library Special Collections hold a wide-
ranging collection of his papers.

Tilla Brading, poet, performer and textual artist was brought up in 
Ystradfellte, Powys. Poetry publications: Possibility of Inferno (Odyssey Poets 
1997), AUTUMnal Jour (Maquette Press 1998), Notes in a Manor: of Speaking 
(Leafe Press 2002), Stone Settings, with Frances Presley (Odyssey Books & 
Other Press 2010); Grid (Dusie Kollektiv 2012).

Paul Buck: Recent activity includes A Public Intimacy (BookWorks, 2011), 
and Performance (Omnibus Press 2012)… and the next translation from 
Catherine and I in 2012 will be Raúl Ruiz’s final novel, The Wit of the Staircase.

Jim Burns: Born 1936 in Preston, Lancashire and now lives near Stockport. 
Recent poetry collections: Laying Something Down: Poems 1962-2007 (Shoe-
string Press, 2007); Streetsinger (Shoestring Press, 2010). Recent prose: Radicals, 
Beats and Beboppers (Penniless Press, 2011); Brits, Beats & Outsiders  (Penniless 
Press, 2012).
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Ian Davidson’s recent publications include a collection of poems, Partly in 
Riga (Shearsman 2010), and a critical book, Radical Spaces of Poetry (Palgrave 
2010). After living much of his life in Wales he now works in the English 
Department at Northumbria University in Newcastle.

Peter Finch is a poet, psychogeographer and literary entrepreneur living in 
Cardiff. He has been a publisher, bookseller, event organiser, literary agent 
and literary promoter. Until recently he was Chief Executive of Academi and 
its successor body, Literature Wales. He finished in 2011 in order to write full 
time.

Roy Fisher spent half his life in Birmingham, where he was born in 1930, 
before moving north in stages to the Peak District. His poems are published 
by Bloodaxe; his interviews and a forthcoming Collected Prose by Shearsman.

John Freeman’s latest collection is A Suite for Summer (Tonbridge: Worple 
Press 2007). Stride published The Light Is of Love, I Think: New and Selected 
Poems in 1997, and a collection of essays, The Less Received: Neglected Modern 
Poets, in 2000. He teaches at Cardiff University.

Glenda George was born in 1951. She was an active member of the poetry 
community in England in the 1970s and ’80s co-producing Curtains   with 
Paul Buck and guest-editing Reality Studios Vol 7, ‘The Inseam’. She lives in 
Northern Scotland and is a songwriter and a member of the all-female, world 
music group MoZaiC.

Alan Halsey: Born in Croydon, 1949. Marginalien (Five Seasons 2005) 
collects his poems, prose and graphics 1988-2004. Not Everything Remotely 
(Salt Publishing 2006) is a selected poems 1978-2005. His recent books are 
Term as in Aftermath (Ahadada 2009), Lives of the Poets (Five Seasons 2009), 
Even if only out of (Veer 2011) and the text-graphic In White Writing (Xexoxial 
2012). With Ken Edwards he edited Bill Griffiths’ Collected Earlier Poems 
(Reality Street 2010). He co-directs the Sheffield-based antichoir, Juxtavoices, 
with Martin Archer.

Kris Hemensley: Born in the UK in 1946. He emigrated to Melbourne in 
1966, returning to England for periods throughout these decades. Active in 
both the New Australian & New British poetry scenes, he manages the poetry 
bookshop, Collected Works, and publishes his blog www.collectedworks-
poetryideas.blogspot.com

Peter Hodgkiss:   Born 1944, Belper, Derbyshire. Editor Poetry Information 
1970-1980. Editor Not Poetry 1980-1985. Publisher Galloping Dog Press 
1974-1991. Member of Poetry Society General Council 1975-1977. Publ-
isher’s Rep for Yale University Press (and others) 1985-2012.
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Nicholas Johnson was born and raised in North Devon. His works include 
Loup, Haul Song, Land and Cleave (Writers Forum, Mammon Press, and 
Waterloo Press). He read Performance Writing and Visual Performance at 
Dartington College, and was Writer-in-Residence at the Arnolfini, Bristol, for 
Starting at Zero, Black Mountain College. He has run For The Locker And 
The Steerer in London since 1999. He curated B.M. Bottomley’s exhibition at 
Salthouse, St Ives, in 2009.

Chris McCabe is a widely-published poet and joint librarian of the Poetry 
Library in London. His latest publication is The Restructure (Salt Publishing 
2012).

Anthony Mellors has recently completed ‘Autopsia: Olson, Themis, Pausanias’, 
which will appear in the journal Modernism / Modernity, ‘Disabled Poetry’ 
for Textual Practice, and an introduction to the aesthetics of economic crisis. 
He is the author of Late Modernist Poetics from Pound to Prynne (Manchester 
University Press 2005). His poetry includes A Pastoral (Oxford 1992; reprinted 
in Exact Change Yearbook (Exact Change / Carcanet 1995)) and The Gordon 
Brown Sonnets (Verisimilitude 2009). He is currently working on Bent Out of 
Shape.

Geraldine Monk is a Lancastrian who lives in Yorkshire. Her book Interregnum 
(Creation Books 1995) centred around East Lancashire and the Pendle witches, 
her book Escafeld Hangings (West House Books 2005) centred around South 
Yorkshire and Mary Queen of Scots. Her latest book Lobe Scarps & Finials 
(Leafe Press 2011) centres around the moon and raccoons.

Hannah Neate is a cultural and historical geographer who works at the 
University of Central Lancashire.  She carried out her doctoral research 
(completed 2010) on the cultural life of Nottingham in the 1960s. It was 
during her research into creative and artistic offerings emanating from the East 
Midlands that she came across the Tarasque Press and Trent Book Shop. Her 
other interests include the history of regional arts centres in Britain and 
twentieth century architecture.    

Connie Pickard was born on Tyneside and educated at King’s College, 
Dunelm, in the 1950s. She co-founded Morden Tower poetry-reading centre 
in 1964 with Tom Pickard and still takes an active interest in its activities. She 
now lives in Gateshead.

Tom Pickard’s last three books of poetry published in Chicago by Flood 
Editions: Hole in the Wall (2002); Dark Months of May (2004); Ballad of Jamie 
Allan (2008). His part-memoir, More Pricks Than Prizes was published in 
20011 by Pressed Wafer in Boston.
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Frances Presley was born in Derbyshire and lives in London and Somerset. 
Recent publications include Paravane: new and selected poems, 1996-2003 
(Salt Publishing 2004), Myne: new and selected poems and prose, 1976-2005 
(Shearsman 2006), Lines of sight (Shearsman 2009), and Stone settings, with 
Tilla Brading (Odyssey Books & Other Press 2010).

Peter Riley has had some fifteen books of poetry published, of which the 
most recent is The Glacial Stairway (Carcanet 2011). Following the adventures 
related herein, he studied at Cambridge and Sussex universities, lived in 
Denmark and the Peak District, and after a long and varied lack of career took 
to poetry bookselling. He now lives in retirement in Cambridge.

John Seed is the author of several collections of verse, including History Labour 
Night (Pig Press, Durham 1984), Interior in the Open Air (Reality Studios, 
London 1993), Divided into One (Poetical Histories, Cambridge 2003), and 
New and Collected Poems and Pictures from Mayhew (both Shearsman 2005). 
He has also written a lot of history, a book on Marx, and essays on the poetry 
of Basil Bunting, George Oppen and Bill Griffiths.

Chris Torrance continues to live & write in the Welsh uplands. His work with 
Heatpoets (with musician Chris Vine) has resulted in the CD and booklet 
RORI, which has also been performed live at several venues. His book PATH, 
containing poems from the last 25 years, is due out from Skysill Press in 2012.

Gillian Whiteley is an artist-curator-writer based at Loughborough University. 
She also operates as bricolagekitchen, a multifaceted project space for creative-
critical practice, emerging from preoccupations with the art and politics 
of  bricolage,  assemblage  and trash. Publications include Junk: Art and the 
Politics of Trash (I.B.Tauris, 2011). She is co-organiser of RadicalAesthetics-
RadicalArt (RaRa). See www.bricolagekitchen.com

 


