Urn and Drum






Lila Matsumoto

Urn apeDrum
§@&
co?‘

Shearsman Books



First published in the United Kingdom in 2018 by
Shearsman Books
50 Westons Hill Drive
Emersons Green
BRISTOL
BS16 7DF

Shearsman Books Ltd Registered Office
30-31 St. James Place, Mangotsfield, Bristol BS16 9JB
(this address not for correspondence)

www.shearsman.com
ISBN 978-1-84861-568-7

Copyright © Lila Matsumoto, 2018.
The right of Lila Matsumoto to be identified as the author of this
work has been asserted by her in accogdance with the

Copyrights, Designs and Patent of 1988.
All rights resen{{/

The images in the section@work’ were provided by the
Wellcome Library fro &\ collection. Their assistance is
giatefiNly acknowledged.

Some of these poems first appeared in the following magazines/
publications: A glimpse of, Archive of the Now, DATABLEED, Dusie,
Internal Leg and Cutlery Preview, Litmus, Rivet, SCREE, and Zarf.
Allegories from my Kitchen was published as a chapbook by Sad
Press in 2015; Soft Troika was published as a chapbook by If a Leaf
Falls Press in 2016. I am grateful to the editors of these magazines
and presses for their support. All images from ‘happy work’ are
from the Wellcome Library, London.



Contents

happy work
born in flames
ivory diagnostic figure, reclining
practical style
body advocate
world of sporting chance
noise dirge

Allegories from my Kitchen

Bird sense

Beavers of Alloa

Little big one

Levels of co@%m?
Temple

Nonnet for checked king
meteor

inclined plane

Landish
Got to Get Your Love

Landish <<3
Princess of flexible ban§t0\5} ering light

oikos, the household

Soft Troika

10
12
14
16
18

21

33
34
36
38
39
41
42
43
44
46
48

53

65






appy w
ork



born in flames

This upbeat, glitzy sleight of hand
is what I call stump work
or a battle cry

What I want to do — my desire of desires —

is to make a show about a stubborn individual

with an acute awareness of price and passion

dissatisfied with the pabulum of her lot

I would like it to be seen by the widest possible cross-section
of people:

those who sing, those who don'’t, etc. Q\

I will tell my critics, don’t indul gg{elves in ex-cathedra
judgments

and give them my best wi@

for several more centurfes, O\women’s work
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ivory diagnostic figure, reclining

I often have the feeling I am in bed

rather than being an object

Monday to Friday, I escape the narrowness and permanence
of definition

The world which surrounds me
is constantly catalyzed by personalities
whose lives are driven forward

by the spirit of automation

You can see that there is something alive
or operating

in me <</2
Through my body I attempt (%\aﬁéyself
as an equivalent and inde@q element

This may be in vain(l;i U
but I believe dreams clpthe the mind

and I am thankful we have use for costumes

10



practical style

A long time coming, this pre-natal story.

When we first started out we had a more timid approach
but we began to realise that there was this thing

Well, it didn’t even have a name then

but what you can call an out-of-body state

where you become interested in the small changes
your own hands can make

I was twenty-one when I first came to this city
I thought to myself; this is where I wal@)e

We were fascinated by the activiti&a{géw
It gave us many ideas about ™ould take our materials
and splice, cut, and paste

Over eight years anz(a,b undance of work

we have experimented With all aspects of soft, moist matter
People say we are a kind of ropy orchestra

that would make any singing saloon jealous

12



body advocate

When you were clapping your hands, I fell into a trance
a rock star or go-go dancer or were you shelving objects
I fell into your repetition

First a gesture then a demonstration

then a response, then an alien

smarting to the air

Your gaze was definitely neutral
You seemed to be interested in reflecting something back

To me it seemed like happy work <</2

like the gradual lengthening of t()@/

e
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