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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publ ications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short and long term programs, You are also encouraged to
join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost
importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, The Suzuki Association of the Americas,
1900 Folsom, #101, Boulder, Colorado 80302, or Summy-Birchard Inc., ¢/o
Warmer Bros. Publications, 15800 N.W. 48th Avenue, Miami, FL 33014, for current
Associations” addresses.
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Fundumental Exercise: Grundlegends Ubung:

Exercice Fondamental Epercicio Fl.md.lm::u-i_
Aibr M L 2 5,

L] i 1
’EF o  Practice the same om the other strings, 100.
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Faire le méme exercice sur les aulres cordes
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o e = —— E Das Gleiche auch auf dem anderen Saiten Gben.

Practique lo mismo en las otras cuerdas tambien,
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Practice the sbove trills slowly and cxactly.

Exercer les trilles ci-dessus lentement e
exactement.

[hie obigen Trillernoten langsam und gemau iben,

Practique los trinos de asviba despacio ¥
cERctamente.
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3 [Sonata No. 1
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Elementary Practice for Concerto No. 1
MarFx b1, D AT

Exercice élémentaire pour le '*Concerto No. 1"
Grundlegende Ubung fir *‘Konzert Nr. 1"
Prictica elementana para «Concierto Num. 1»

FEOABC KM {0 sst= )} mZABCHr
TR ERETT,
The following elementary exercises marked with A, B, C, are for Die folgenden grundlegemden, mit A, B, C nzeichneten
the parts in the score marked with the corresponding letters. Ubungen sind fiar die Teile im Notenblatt, mif den

enisprechenden Buchstaben markiert sind.

Los sigwentes gje rcicios elementanos marcados con A, B, C son para
las paries en la panitura marcadas con las comrespondientes letras.

Les exercices de base suivanis marqués A, B, C sont pour ley
parties de la partition marguées des lettres correspondantes

The First Movement
E R
Le Premier Mouvement Erster Saiz El Primer Movimiento
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Draw a short stroke from the middie of the bow.

Danner un coup d'archet court en commencant au milies de 'areher,

Eimen kurzen Strick von der Miite des Bogens ziehen
Haga un golpe como desde lu mitad del arco.
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Play slowly with correct intonation and with quick preparation for the shifts,
Jower lentement avec une intonation juste, et avec une préparation rapide des positions.,
Spicle langsam im den genauen Tonhohen und mit schnelier Vorbereitung des Lagen wechsels.

Toque lentame nte con afinscion buena, ¥ con preparacién ripida para cambiar la posicitn
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Place the 3rd finger close to the 2nd.
Placer le 3¢me doigt prés du 2éme.
Seize den drigen Finger nahe neben den rweiten.
Coloque el tercer dedo cerca del segundo.
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The Second Movement
Le deuxiéme mouvement Der zweite Satz El Segundo Movimiento
A e 1
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Play on the A string alope.

Jouer unigiuement sur la corde du o,
Spiele nur auf der A-Saite.
Toque solamente en la cuerda la.
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The Third Movement

F L

Der dritte Satz

El Tercer Movimiento

Le Troisiéme Mouvement
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La marque t ou = montre la nature de
P'imtervalle entre le ron précédent et le
nouveau ton; 1 signifie un intervalle d'un
tam enrier ef « signifie un intervalle d' un
demi-ton. §) ludgjuc une position dans
laguelle ces dewx doigts doivent étre places
trés prés Fun de I'autre

Das Zeichen ' oder » zeigt das Interwail

vom vorhergehenden Ton, T zeigt cim
Ganglon-Intervall und * ein

ein Halbion. )] twigt vine Lage an, wo diese cwei
Finger dicht nebencinande geseryt werden sollen.

La marca T 0 = muestra ¢l intervalo desde el
tono precedente; T osignifica un umﬂ-hd:
(0RO entero y = um semitono, 1| indica

una posicitn en cual estos dos dedos se deben
colGcar juntos,
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Allegro moderato

Concerto No. 1
2F 2NV —F J. S. Bac
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Fundemenis!l Exercise:

Practice for playing iMihs simullsncously.
Exercice fondamental

Sexercer & jourr les cings simultonément.

Grundlegends Lbumg:

Ube, Quinten gleichzeitig 2 spielen.
Epemicio Fundamenial

Prictics pars tocar guintas st multaneamente
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A. Corell
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Exercise for the Jrd und 4th Nagers. Practice Ubisng fur die dritien und vierten Finger.
sccurately und slowly. U/be gemau und langram.

Exercice pour le 3¢ME o1 l¢ 42me doigr. Epercicio para los dedos tercero y cuano
S'exercer lendement el correciement, Practique en forma exacts y leatamente.
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